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This paper investigates the authOt's writing processes during the research and
creation of the fictional character of Chella Singh-Jolley, The author's novel
Pwvenance is set in 1960; one of its principal characters is Chella, a Sikh
biochemistry student in Australia on a Colombo Plan scholarship, The paper
discusses the challenges in writing a character so ostensibly 'other' to the author;
and how these dilemmas were turned to creative use, The paper outlines the history
of Indian immigration to Australia, and briefly the role of the Colombo Plan fOt
Economic Development, situating Chella within this history, An extract from
Chapter One of the novel is included: the opening story of the novel's protagonist,
an Italian-Australian girl, Rafaela Mollino
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It is that a stressed and unhappy experience of our bodies makes us
more aware of the world in which we live People who can acknowl
edge this dissonance and incoherence in themselves understand rather
than dominate the world in which they live, This is the sacred promise
made in our culture, (Richard Sennett)

Sennett (1995) is ostensibly writing about the artist and how suffering or
'dissonance' is used to create visual and other artistic works, but he also offers
a dynamic approach to the grounding of ethnicity in fiction Sennett's idea can
be extended toward a contemporary, postcolonial novel peopled by troubled
'bodies', which offers new understandings of old themes, By allowing
dissonance into one's expectations of what it is to write a character, person,
place and history can be renewed, The British novelist and critic David Lodge
talks about something similar, using the term defamiliarisation to discuss how
the familiar can be made unfamiliar in fiction This 'making strange' is the
English translation of ostranenie, a term coined by the Russian Formalists, In a
1917 essay Victor Shklovsky argued for ostranenie in physical terms: 'Habi
tualization devours works, clothes, furniture, one's wife, and the fear of war
art exists that one may recover the sensation of life; it exists to make one feel
things, to make the stony stony (Lodge, 1992: 52-53)' My interest in
dissonance and defamiliarisation stems from thinking about the how and
why of my own fiction writing, This writing has always been about people at
the periphery - of their society, in dissonance with their own body (e g, Lena
in Night by Night, or family (e,g the narrator of 'Plump Girls Pinched
With Butter' (Messer, 1998)) My characters are often the children of
immigrants The two young people in my current novel Provenance are an
Italian-Australian and a Punjabi Sikh, and while they might start out together
naively in 1960, their fictional history is one that can only have been written
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